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Developing Tonal Memory—Calibrating the Ear 

Monday, November 17 

 

 

 

 

 

 

 

 

 

 

 

 

Ss John & Paul, Wexford 

2586 Wexford Bayne Rd, Sewickley, PA 15143 

Adele Scherer, host 

  6:00pm Appetizers 

  6:30pm Dinner 

  7:30pm Warm up and vocal techniques for choirs 

  8:50pm Compline  

 

Does your choir have trouble staying in tune?  Does it take a long time 

to teach your choir the notes?  When you stop playing the choral parts 

on the piano does your choir go flat and/or fall apart?  Do you avoid 

new pieces of accompanied or unaccompanied music for those rea-

sons?  If you answered “yes” to any of those questions this workshop 

might be just what you need. Thirty-five years ago, after a painfully hon-

est self-audit of his own rehearsal techniques, John Goldsmith realized 

that he was actually preventing his singers from developing tonal 

memory by using tired old standard warm-ups!  

 

Mr. Goldsmith, an a cappella specialist and Alumnus of Chanticleer, 

teaches a method of a cappella vocal warm-ups which expand the tonal 

memory by developing and calibrating the ear’s ability to discriminate 

between half-steps and whole-steps.  Choirs trained this way learn and 

retain parts much more quickly, sing accurately in tune, have beautiful 

 

John Goldsmith 

Professor Emeritus 

Music Department 

University of Pittsburgh 

Pittsburgh, PA  15260 

 

email:  jgold1@pitt.edu 
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unisons, and maintain stable key centers.  The entire workshop audience is Mr. Goldsmith’s 

demonstration group. 

 

Catering will be by Joe's Rusty Nail in Bellevue.  Roast pork with mushroom/marsala gravy, roast-

ed potatoes, green beans & carrots, family style salad with raspberry/walnut vinaigrette dress-

ing, coffee, tea, water, pumpkin cheesecake. 

 

If you make a reservation you must pay for your dinner.   

Dinner reservation deadline is Tuesday, November 11, 12:00 noon.   

If you make a reservation, and you cannot come, you MUST cancel by this time.   

If you do not cancel by the deadline and do not show you will receive a bill for your 

dinner.   

All dinner correspondence is with Shari Whitico, NPM PGH Secretary/Treasurer 

     shariwhitico@gmail.com 

     Shari Whitico 

     St. Bonaventure Parish 

     2001 Mt Royal Blvd. 

     Glenshaw PA  15116 

(reservation form on page 8) 

Positions Available 

O/D.....Ss. Simon & Jude Parish, Scott Township, is seeking a Director of Music Minis-

try. The director should be a professional who holds specialized credentials in music 

and has a thorough understanding of Roman Catholic liturgy. Proficiency in organ and 

piano are required skills. This person is responsible for 4 weekend Masses, directing 

the adult choir, training cantors, and developing a youth choir. Additional responsibili-

ties include effective planning and coordination of music, and oversight of contempo-

rary ensemble within the liturgical celebrations. Salary commensurate with education 

and experience. Immediate opening. Send resume and cover letter with salary require-

ments to Rev. Jay Donahue at parish@ssjpittsburgh.org. SS Simon & Jude Parish, 1607 

Greentree Road, Pittsburgh PA 15220, Email: parish@ssjpittsburgh.org, Phone number: 

412-563-3189. 

 

O.....Part-Time. Organist.  St. Hilary Parish, 320 Henderson Avenue, Washington, PA  

15301.  Phone: 724-222-4087, Email: sthilarychurch@comcast.net.  Fax: 724-222-

2130.  Mail, fax or email resume to Father Tom O’Neil.  Responsibilities: The organist 

will be responsible for 3 weekend masses: 4:00 p.m. on Saturday, 8:00 a.m. & 10:30 

a.m. on Sundays. Must have knowledge of the Roman Catholic Liturgy. Proficiency in or-

gan music required. 

mailto:shariwhitico@gmail.com
mailto:parish@ssjpittsburgh.org
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Upcoming Events 

Nov 8 ......... Saturday .............. 7:30 PM ......... Saint Vincent Camerata, under the direction of Fr. Stephen Concordia, O.S.B., Saint 
Vincent College, will perform a concert in the Saint Vincent Basilica in Latrobe welcom-
ing the arrival of the new Basilica Gallery Organ. The 72 rank instrument is the work of 
the John-Paul Buzard Pipe Organ Builders.  Organist will be Fr. Cyprian Constantine, 
O.S.B. Admission is $10 in advance, $12 at the door. For tickets and information, please 
call 724-805-2579. 

Nov 9 ......... Sunday ................ 4:00 PM ......... St. Vincent College Camerata, under the direction of Fr. Stephen Concordia, OSB, will 
feature 19th and 20th century choral masterpieces from Great Britain, France, Germany 
and the U.S. Organist will be the Saint Vincent Archabbey Principal Organist, Fr. Cyprian 
Constantine, O.S.B. Admission is free and open to the public. 

Nov 9 ......... Sunday ................ 4:00 PM ......... Organist Mary Beth Bennett.  St. Paul Cathedral.  Free will offering. Corner Fifth & Craig/
Oakland - call 412-621-6082 for details.  

Nov 16 ....... Sunday ................ 3:00 PM ......... Brent Stater:  American Baritone”…St. James Parish, 200 Walnut Street, Sewickley.  
Works by Leoncavallo, Rossini, Mendelssohn, Wagner, and Rodgers & Hammerstein.  
Gabriel D’Abruzzo, Assisting Artist.  2:30 pre-concert: students of Amato Music Studio.  
Free.  Dessert reception follows.  412-741-6650 

Dec 5 ......... Friday .................. 7:30 PM ......... Annual Advent Lessons and Carols, St. Alphonsus.  Combined adult and Children's 
choirs, handbells, strings. Reception following. 201 Church Rd. Wexford, Pa.  15090 

Dec 5 ......... Friday .................. 7:30 PM ......... Lessons with Carols at Duquesne.  Epiphany Catholic Church.  A contemporary version 
of the Service of Nine Lessons with Carols. All three Duquesne choral ensembles will 
sing in this "new" Service that features the reading of nine contemplative lessons, origi-
nal writings by Pittsburgh poet David Belczyk, retelling the Advent story from the Genesis 
through the four Gospels. Pittsburgh's favorite "Handyman" and Duquesne faculty mem-
ber, Joe Negri will appear as a guest artist with the choirs.  Craig G. Cannon & Guy Rus-
so, directors 

Dec 7 ......... Sunday ................ 6:30 ............... St. Mary of the Assumption in Glenshaw, annual Advent Festival of Lessons and Carols 
featuring Adult, Children’s, Contemporary, Bell and Brass choirs.  Included is an Advent 
mini-pageant called “The Angels Speak” presented by St. Mary Children’s choir. 

Dec 7 ......... Sunday ................ 7:00PM .......... “A Christmas Concert:  Music for McGuire”…St. James Parish, 200 Walnut Street, 
Sewickley presents The Pittsburgh Symphony Orchestra Brass in a benefit for McGuire 
Memorial of New Brighton.  6:30 pre-concert: Quaker Valley School Musicians, directed 
by Chris Burgh.  Donation $25 or more.   Dessert reception follows.  412-741-6650 

Dec 14 ....... Sunday ................ 4:00PM .......... Good Shepherd Alumni Handbell Team Christmas Concert.  Good Shepherd Church, 
1025 Braddock Avenue, Braddock, PA 15104.  Herb Dillahunt, director.  Reception to 
follow. 

Dec 14 ....... Sunday ................ 7:30 PM ......... “St. James Christmas Concert”….St. James Parish, 200 Walnut Street, Sewickley, The 
Adult Choir, Children’s Choir, and Bells of St. James will present their annual Christmas 
concert, accompanied by orchestra, piano, and organ….Louis Valenzi & Sharron 
Schaefer, Directors; Donna Amato & Phil Liebscher, piano & organ.  Free.  Dessert re-
ception follows.  412-741-6650 

Dec 19 ....... Friday .................. 7:00 PM ......... “Fete Parisienne”….St. James Parish, 200 Walnut Street, Sewickley, will host Chatham 
Baroque with guests Stephen Schultz (Baroque Flute) and Adam Pearl (harpsichord) in a 
performance of Telemann’s Paris Quartets, as well as music by Muffat, Boismorter, and 
Couperin.  Tickets available at http://www.chathambaroque.org or at the door.  Dessert 
reception follows.  412-741-6650 

Jan 2 .......... Friday .................. 7:30 PM ......... St. John Capistran Music Ministry presents a Festival of Lessons and Carols, in the 
Church, 1610 McMillan Road, Upper St. Clair. The St. John Capistran Traditional Choir, 
Contemporary Choir, and Children's Choir will perform carols with scriptural meditations 
celebrating the Christmas Season.   A reception will follow. All are welcome to attend this 
free event 

For Sale or Donation: 

Electronic spinet organ that we would like to donate.  We understand that you send out a newsletter to Roman Catho-
lic musicians in the diocese.  If you could pass along our info, it will be greatly appreciated. 
 
David and Sharon Price 
412-241-4314 or email hhisbp@aol.com 

http://www.chathambaroque.org
mailto:hhisbp@aol.com
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About Accompaniment 

 

Father Anthony Ruff, OSB, has graciously given us permission to reproduce this text from his fas-

cinating blog PrayTell. His insightful reflections on accompaniment appeared on the blog on Sep-

tember 29 and 30. Read more at PrayTell. 

I’m an organist. That means I’m entirely sympathetic to the position that the organ should always be louder. 
And every instrument should always be enlarged—more reeds, more mixtures, bigger principal chorus. We 
organists are like that—our egos rather like the sense of power that comes from being able to blast every-
one out of the room. 

But as much as I like loud organ music, there’s something else I like—and believe in—even more: the 
sound of a congregation united in song and the sound of a cantor proclaiming a psalm text. As I experience 
Catholic liturgies in various places, I notice a distressing tendency for keyboard players to work against 
congregations and cantors by their use of excessive volume. 

Let’s start with the accompaniment of cantors on responsorial psalms and other refrain forms. It seems to 
me that the proclamation of the text by the cantor has absolute priority here. The cantor’s role isn’t that dif-
ferent from the role of a lector in proclaiming a Scripture reading. The accompaniment has the humble pur-
pose of supporting the proclamation and giving the pitch to the singer, without in any way overshadowing 
the proclaimed text. To put it somewhat negatively, the accompaniment should be as quiet as possible 
while still giving the singer the necessary support. But I hear organists using the same registration for the 
verses as for the refrain. I hear pianists playing at the same volume all the way through. What I don’t hear 
in these scenarios is the verse text: It’s completely drowned out. 

Appropriately scaled-back verse accompaniment would not only enhance the verses, it would also enhance 
the congregation’s singing on the refrain. The contrast of louder volume level for the refrain would signal 
more clearly to the congregation that the refrain belongs to all of them. The clear distinction in volume be-
tween verses and refrain would make clearer the congregation’s entry point. Organists, this means setting 
pistons and using them. If the gymnastics of hitting a piston during the brief transitions are too daunting, 
one might set up two manuals in contrasting volume and shift between them. Pianists, the soft pedal is the 
one on the left. 

Now let’s take up traditional organ-led strophic hymns. We might as well admit it: Congregational singing in 
parts of Catholicism is still, a half-century after the Second Vatican Council, pretty rotten. Back in the 
1980s, Thomas Day (of Why Catholics Can’t Sing fame, now revised and updated) spoke of situations 
where less than a tenth of the congregation sang, where almost no one joined in even on “Silent Night.” 
Much progress has been made in many places since then, but such can still be found today. 

 
It is what it is. So let’s deal with it. I think we need an academic discipline called “Remedial Catholic Hymn 
Leading” for organists. It is not helpful to play as if everyone is singing like Minnesota Lutherans when 
they’re not. We need strategies for dealing with the reality of our situation. Here is my proposal for some 
elements of this remedial discipline. 

 Strong, then soft. You probably want to start strong, but then, after you ’ve established the tempo 
and character of the hymn, pull back for internal stanzas. It is good for the congregation to hear it-
self (if they’re up to this) because the organ has scaled back the volume. This gives the congrega-
tion awareness of itself as a singing body and self-confidence. 

 Steady tempo. If you select one or more internal stanzas for congregational dominance, you will 
have to find a way for the organ to maintain the tempo even as it recedes into the background. Oth-
erwise the tempo will drag painfully. Try light, punchy chords on downbeats, for example. 

 Melody solo. For internal stanzas, consider soloing out the melody with a strong registration on 
one manual and a rather light accompaniment on the other. This allows for strong leadership at a 
lower volume level. It also helps make the melody clear for Catholics who know a corpus of tradi-

http://www.praytellblog.com/
http://www.crossroadpublishing.com/crossroad/title/why-catholics-cant-sing
https://sites.google.com/site/srwsite/Home/lutheran-music
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tional hymnody of about five tunes. (BTW, I solo out the melody for introductions, but generally not 
for the first stanza. This one needs to have a more solid surround-sound to support the people. Then 
the soloing out on the second stanza provides welcome clarification.) 

 Quick tempo. Pick tempos a bit on the quick side. Counteract the widespread impression that 
traditional organ-led hymns are dull. The elegance of a broad, grandiose Anglican tempo? Forget it. 
At least for now, in this remedial stage. 

 Strong downbeat. “Quick” doesn’t mean “rushed” and for sure not “breathless.” The downbeat has to 
be, for doubting and hesitant congregations, even clearer as the tempo increases. Imagine and feel 
the strong downbeat in your bones before you begin playing. 

 Low pitch. I suppose the vocal specialists will contest this one, but lower pitch is better. Hesitant 
singers are more likely to balk when it’s too high than when it’s too low. Give in, for now, and forget 
about how nice and bright it sounds at a higher pitch. Remember, we’re in a remedial stage. 

 All stanzas if possible. If the singing has attained a minimal satisfactory level, it is best to do all 
the stanzas of a hymn as much as possible. This gives people multiple exposures to the melody and 
reinforces their familiarity and confidence with the melody. 

 But not painfully too many stanzas. When the singing is so weak that the experience is not a 
positive one—for example, when less than a tenth of the congregation is singing—it is not advisable 
to prolong everyone’s pain by singing every stanza. Our people need positive, encouraging experi-
ences. Go for three or even two stanzas—of course, looking at the text beforehand to determine 
which stanzas can be omitted while preserving a coherent text. As you work toward the ideal of doing 
all the stanzas, do only about one stanza more than you think will start to be too painful for too many 
people. 

 No amplified cantor . . . eventually. The dogma that hymns are led by the organ, without cantor 
or song leader singing into the microphone, is not absolute. It is an ideal toward which to work. In the 
remedial stage, a clear cantor’s voice can help the hesitant congregation join in. (Think of it as anoth-
er manner of soloing out the melody.) Teach the cantor to follow the organist’s tempo: The organ is 
still leading. More important, teach the cantor to step away from the microphone once the people 
begin to take ownership—for example, at the beginning of the second stanza. On well-known hymns, 
use no cantor at all as soon as possible. 

. End with a bang. All bets are off on the last stanza. Blast away to your heart ’s desire. After doing 
all the above, you’ve earned it. If, through your restraint, the congregation has experienced itself as a 
communal singing body in preceding stanzas, it should be ready by the last stanza to unite its praise 
with the roar of all creation in heaven and on earth. 

 
Then there’s the postlude. Here’s my take: It can’t possibly be too loud. 

Musicians’ Profiles 

Diana Furman:  Organist, Director of Music at Fredericktown, St. 

Oliver Plunkett Church and Worship Site in Marianna.  I started out 

as a dancer and won the grand prize on channel 11 “Summer Audi-

tions” hosted by Bill Cardill and final judge Mitch Miller.  At the age 

of eight took private piano lessons.  In Catechism class, Father 

George Jurica asked, is there anyone here that can play the piano?  

At that time the church was going through transition from Latin to 

English.  My sister said, “My sister Diana can play.”  Oh my! I said I 

only had 3 lessons at the time, Fr. Jurica said, “that’s okay, can you 

at least give us a note or two?”  Well, the rest is history.  I started 

playing the organ for Saturday evening Infant of Prague devotions 

and after the service, Father would help my sister and I with the Lat-

in, singing the Latin Mass and for funerals and weddings.  I took 
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organ and sacred music from Mr. LaCoCo from Carnegie Mellon, then the nuns came to 

Clarksville, Sister Emmanuel and Sister George each having degrees in music.  They con-

tinued giving me organ lessons.  The head organist got a full time job at the hospital, so I 

rose in ranks as No. 1 organist at St. Thomas in Clarksville, also playing every morning be-

fore I went to school.  Moving forward:  I also assist in playing for area churches as I am 

needed.  I played at the First United Methodist Church, Fredericktown, till I got a full time 

position at St. Oliver Plunkett and I am still there.  My sister Connie and I were honored to 

be chosen to sing with the Pittsburgh Diocesan Choir under the direction of Fr. James 

Chepponis.  At this age (sadly) I had to retire from the choir.  I teach basic piano and voice 

lessons to the youth in our area.  I thank everyone who have helped develop me musically 

throughout the years and I just love it!  God gives me a talent and I give it back to him, 

honoring him with my music.  He gives you a talent and sees how you use that talent, if 

it’s good, he gives you another.  He has blessed me with many talents and I keep on going 

in my older age and am very thankful! 

Christopher Catone is an organist, pianist, composer 

and music producer from Pittsburgh, Pennsylvania.  He 

is a graduate of Northeastern University (2009) with a 

degree in Music Technology and a Masters in Music 

Composition from Duquesne University (2012). 

 Christopher has served as music director and organist 

for various churches in the Pittsburgh and Boston areas 

and his compositions have been performed by Alia Mu-

sica Pittsburgh, Trillium Ensemble, Three Rivers String 

Quartet, A Far Cry Ensemble, The Heinz Chapel Com-

pline Choir and the St. Maurice Parish Choir.  In 2013, 

Christopher worked at Remote Control Productions, 

film composer Hans Zimmer's production house in San-

ta Monica, CA.  After returning to Pittsburgh in 2014, 

Christopher became Director of Music Ministries at St. 

Athanasius Parish in West View, PA.  He also serves as an accompanist at Point Park Uni-

versity's Center for Performing Arts. Christopher continues to write and arrange music for 

choirs and ensembles in the Pittsburgh area and has recently had his choral music pub-

lished by Kokopelli Press in Portland, OR.  Christopher has previously served as Director 

of Music at Incarnation of the Lord Parish, Director of Contemporary Music at St. Raphael 

Parish and has been a substitute organist in the Pittsburgh Diocese for over 12 years.  In 

his free time, Christopher loves to travel and hang out with his dog Callahan.  More of 

Christopher's music can be heard at his website: http://chriscatone.com 

http://chriscatone.com
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Anthony Ruggiero, newly hired Director of Music 

at Holy Trinity, Robinson Township, brings a vast 

and varied music career to the Pittsburgh diocese. 

Originally from the Youngstown, Ohio area, Antho-

ny has served in numerous parishes in the 

Youngstown diocese. Some of the congregations 

he has served include St Charles Borromeo, Board-

man; St Nicholas, Struthers, Martin Luther Luther-

an Church, Youngstown, Mahoning United Meth-

odist Church, Youngstown. He was also Music Di-

rector at St Joseph Church in East Rutherford, New 

Jersey. He was also a frequent organist, chorister 

and cantorial soloist for numerous synagogues in 

the Youngstown and Cleveland areas.  Mr Ruggi-

ero, a member of the Pittsburgh chapter of NPM 

and DMMD, was a leading force in the develop-

ment of NPM in the Youngstown diocese. He has always been a strong supporter of NPM's 

guidelines and mission statements. He has presented many workshops on different facets 

of church music including choral music, music for weddings, music for liturgy with chil-

dren and music for funerals. He was cantor and accompanist for the NPM national conven-

tion here in Pittsburgh in 1999. He has served on the executive committee of the Youngs-

town chapter of AGO.  Ruggiero earned BA (Languages) and MM (Performance, Voice) de-

grees from Youngstown State University where he was a faculty member in the voice de-

partment at the Dana School of Music. He studied voice and choral literature with Dr Wade 

Raridon, piano and harpsichord with Dr Robert E Hopkins and opera with Dr Donald Vogel. 

He is widely regarded as one of the leading collaborative artists in this region.  As a voice 

teacher and coach, Ruggiero has earned high admiration from students and performers 

alike. The bulk of his teaching was as a faculty member of the Dana School of Music. An-

thony has also worked in the Cleveland and Pittsburgh areas, as well as in NYC where he 

collaborated with many Broadway artists. His students have attained recognition and 

awards at the Metropolitan Opera auditions, Broadway productions, regional and national 

competitions (NATS; Ohio Solo and Ensemble Competitions).  He continues to teach, coach 

and collaborate privately.   

Upcoming Meetings 

Monday, January 19 (MLK day) Musicians retreat led by Kathy Wray, 8:30 am to 3:00 pm. St. 

Bonaventure 

 

Thursday, April 30, Evening of Worship with Curtis Stephan, St. Bonaventure, Glenshaw 

Friday, May 1, Evening Concert with Curtis Stephan, St. Joseph, O’Hara Twp. 

Saturday, May 2, Workshop on Youth and Liturgy, Curtis Stephan, 9:00 to 2:00, St. Joseph, 

O’Hara Twp. $40 per person. $100 for three from one parish. $20 for each additional par-

ish member. 



Office for Music Ministry 

2900 Noblestown Road 

Pittsburgh  PA  15205-4227 

 

Phone: 412-271-1326 

Fax: 412-271-1222 

E-mail: nasard@aol.com 

We’re on the web 

at 

www.npmpgh.org 

Diocese of Pittsburgh 
Dinner Reservation, Monday, Nov. 17, Ss John and Paul 

 

Name ___________________________________________________________  

 

Phone __________________________________________________________  

 

E-mail __________________________________________________________  

 

Number attending _______________________________________________  

 

Amount enclosed @ $18 per person______________________________  

 

Mail to: 

Shari Whitico 

St. Bonaventure 

2001 Mount Royal Blvd. 

Glenshaw PA  15116 

          (make check payable to NPM Pittsburgh) 

Reservations due by Tuesday, November 11 


